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There are 3 core strands to DSWF’s work. We:-

For greater legal protection of endangered species through lobbying at the global scale. 

We also fund international law enforcement programmes, 

build capacity of law enforcement networks and

fund undercover investigations into wildlife crime. 

We also help to train and equip rangers fighting on the front line of conservation.

By helping fund on the ground projects working to protect the animals

from the varying threats posed to them. 

This may be through finding sustainable solutions to human-wildlife conflict, 

monitoring key wildlife populations to better understand their needs, 

or it could be through rescuing and rehabilitating wildlife orphaned

through poaching to allow their safe release back into the wild. 

Through community engagement and education as we believe community participation

 is key to a project being sustained into the future and having

a lasting effect on protecting wildlife. 

We do this through supporting alternative livelihood options to wildlife crime, 

empowering local communities to better protect their native wildlife 

and through educating young people on the importance of protecting wildlife, 

creating the next generation of conservationists. 

We also work to alter the behaviour of populations in consumer countries in order to 

reduce demand through funding education and campaigns about the plight of the wild 

animals they ‘use’ so as to reduce the demand.

PROTECT

FIGHT

DSWF Art Ambassadors

This year sees the launch of the David Shepherd Wildlife Foundation’s (DSWF) exciting new 

Art Ambassadors Programme through a stunning exhibition of original works at Christie’s 

King Street Gallery, London.  Drawing on the Foundation’s rich art heritage we have invited 

six hugely talented artists to be part of the charity’s mission to raise awareness and funds to 

save wildlife through a range of highly visual and emotive media.

Outlining the concept DSWF Founder, David Shepherd said: “In choosing our Art Ambassadors 

we looked for people whose lives and work are absorbed by nature and epitomise what it 

means to be a wildlife artist and conservationist; someone who lives and breathes nature 

and who inspires others to become advocates for conservation. The Ambassadors chosen 

for this year’s inaugural exhibition are exciting painters, sculptors and photographers and 

those whose work is inspirational.”

This exhibition provides an exciting opportunity to raise awareness of the vital conservation 

work DSWF fund across Africa and Asia whilst also raising funds.  Fifty per cent of all sale 

proceeds are being donated to the work of the Foundation.

The David Shepherd Wildlife Foundation (DSWF) is a small wildlife charity with a big impact. 

Originally founded by artist and conservationist David Shepherd to help save endangered 

wildlife around the world, the Foundation now supports a range of innovative and far reaching 

projects to protect endangered wildlife and their habitats from the impacts of wildlife crime.

ENGAGE
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with
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Emily Lamb

 

I’m forever inspired by the Natural World. 

 

“…we have become apologetic for being dispassionate, 

spontaneous, raw, territorial, protective, and angry”

Ian McCallum, Ecological Intelligence

I feel a constant homesickness of sorts to ancient realms, 

especially the Motherland, Africa. My fascination with the 

order of nature and human existence within this, lends a 

direction to painting and steady flow of purpose.

Being present in the wild where hours pass by and a modest observation can be 

made through the written word, paint or thought alone, is where I am happiest.

I’ve enjoyed studio time on the road, living in Africa sporadically, and have spent most 

years until now chasing dreams and finding adventure. Exhibitions once or twice a year 

for the last decade have been a combination of fundraising for wildlife, fundraising for me 

(!) and exploring the ways in which different cultures and countries have shaped my style 

and vision. 

I currently live and work from a studio in Cornwall, UK. The wild coast and her cliffs offer 

freedom and expanse to the charging Atlantic. It has also provided me a quiet reflective time 

where I’ve embraced a shift in venture and vision. I now find myself working hard towards 

new bodies of work and ways to fundraise for wildlife through my art, whilst also exploring 

new collaborations and ideas for future road trips and challenges to come. I embrace  

‘Van life’ often. For now, the Cornish coast boasts a wildness and serenity that brings strength 

to my painting, and visions for travel.

“We need another and a wiser and perhaps a more mystical concept of animals” 

Henry Beston

Inspired by this quote, I wanted to commit to my intention and integrity as an artist and open 

up a space for creating something new and something different that would translate this 

message through my own vision and my own interpretation of its meaning. 

As outlined in Ian McCallum’s brilliant book, ‘Ecological Intelligence’, Desensitisation, 

Dissociation and Justification are all forms of Denial, which in today’s language, we hear in 

our every day lives ; “Somebody else will fix it”, and “Out of sight, out of mind”.

Through the process of collaboration, I wanted to speak out, via the medium of paint and 

film, to positively relay the message that we are all one being; that we are all connected; that 

we must all take responsibility for our own actions; and that we must all stand up for what 

we believe in. 

Over the course of six months, I teamed up with Sideways, based down in St 

Agnes, Cornwall, where we brought this project to life. Our narrative was simple,  

‘The Wild’, allowing for us to interpret this theme the way we saw it, and to bring to light what 

we considered  beautiful, impactful, colourful and rich, and much needed by all creatures 

on this planet, based on my personal journey growing up within the world of conservation 

and art. Creating a circular canvas and therefore working within a world encapsulating these 

themes, I was able to keep a flow that embodies this concept.  This is my wake-up call to 

re-invent ourselves in nature and our relationships with all sentient beings on this planet.  

This body of collective ideas and skills will be shown as a film at the Dorchester Hotel, 

London, as part of the David Shepherd Wildlife Foundation’s annual fundraiser.
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As a species, we charge into a consumer driven and frenetic future, and often give little 

patience and comfort to those who risk falling into the shadows.  There may be instrumental 

individuals who dream big and action change, but never has there been a significant 

movement realised without the involvement of many, and this was at the core of it’s creation.  

This is what I believe in, and this is how each brush stroke bled it’s colour, and each image 

came to life.

Emily has created an 80ft circular painting to allow an immersive experience into her vision. 

This can be split into ten panels and hung as individual paintings. Four of these panels are 

featured in this catalogue to allow the full piece to be finally revealed on the opening night of

the exhibition.

“There is much work to be done helping the tireless fight against 

greed and injustice towards the wild and her creatures. To be 

exhibiting alongside Artists whom I admire and call friends is 

an absolute privilege, and I hope the show demonstrates the 

dedication and passion towards the wild as we know it and 

continue to dream it, and can somehow give something back to 

where we gather our inspiration”
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Cheetah

Mixed Media

Dimensions: 1200mm x 1200mm

Africa burning man 

Mixed Media

Dimensions: 1220mm x 2220mm
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Cosmic

Mixed Media

Dimensions: 2440mm x 1220mm

Labyrinth

Mixed Media

Dimensions: 1200mm x 1200mm
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India detail

Mixed Media

Dimensions: 1200mm x 1200mm

Tiger India

Mixed Media

Dimensions: 2220mm x 1220mm
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James Kydd

 

When he was six years old James left the shores of England 

for the great unknown of Africa. 

“My favourite book at the time was Maurice Sendak’s 

‘Where the Wild Things Are’. When young Max is sent to 

bed without supper, he finds his room morphing into a 

prehistoric jungle with a host of bizarre creatures as his 

new companions; and a fantastic adventure ensues. That’s 

what it was like for me: one day I was watching cows chew 

the cud in Derbyshire’s meadows, and a week later I was listening to the roar of wild lions in 

the African savannah. I felt an instant and powerful connection to the wilderness, and it’s a 

primordial feeling that tugs at me whenever I am outside her bounds. I have subsequently 

dedicated my life to sharing this connection with others in the belief that through re-uniting 

people with the natural rhythms of the earth, we stand the greatest chance of protecting 

her wildness.”

James has spent fifteen years in the field across five continents working as a professional 

guide, wildlife photographer and bespoke travel planner. His strongest passion is around 

big cats and the art of tracking. This has led him to guide trips beyond Africa and into the 

Pantanal for jaguars, to Patagonia for pumas and to the Himalayas for snow leopards, where 

he filmed the first complete sequence of a snow leopard hunting its prey. 

His photographs have won international awards and have featured in numerous publications 

including National Geographic. He is the photographer for National Geographic’s Okavango 

Wilderness Project, for which he recently undertook a 2400km canoe expedition of the 

Okavango Delta in a bid to secure protection for its headwaters. 

He is the founder of Rangerdiaries.com, a portal for nature guides to share their wildlife 

stories globally and connect people to conservation in a positive, visual way.

“Alongside our origin this is the most important time in our history 

to be a human being. We have never had such power to create 

or destroy, and the future of so many of our fellow animals rests 

on a knife’s edge. The images we see of the current state of our 

planet, while important, can often leave people with a dangerous 

sense of futility and despair. There is so much wilderness left to 

protect, and this can only be achieved if we believe it can. I am 

honoured to be a part of a conservation initiative that not only 

actively protects wildlife, but does so through the celebration of 

its beauty”



19 20

Winter in Ladakh

Hahnemuhle paper

Dimensions: 800mm x 530mm

Makgadigadi

Hahnemuhle paper

Dimensions: 1500mm x 1000mm
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Rebirth

Hahnemuhle paper

Dimensions: 800mm x 530mm

Rhumbak Valley

Hahnemuhle paper

Dimensions: 800mm x 530mm
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Andean glacier

Hahnemuhle paper

Dimensions: 800mm x 530mm

Quiver tree

Hahnemuhle paper

Dimensions: 800mm x 530mm
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Mara

Hahnemuhle paper

Dimensions: 800mm x 530mm

Fragile giants

Hahnemuhle paper

Dimensions: 800mm x 530mm
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Domenica de Ferranti

Born in 1986 and based in South London, Domenica’s work 

explores the physicality of material. 

Her search is to find the tension between the grace 

of a conveyed expression or gesture, and the weighty 

permanence of bronze or stone. 

A beautiful thing about sculpture is the way that 

figures can carve out a space for themselves in a room 

and as such have a tangible presence which asks to be touched as well as looked at.  

She is fascinated predominantly by people and their interactions.

“Reflecting on the sculptures to be exhibited, all inspired by 

time spent in Tanzania, I am aware of how much I was given by 

those adventures and am indebted. Spending time with various 

tribes there, I was treated with endless kindness and humour.

I am awestruck by the lives that take place in this wild, untamed 

land, and the delicate balance between humans and nature in a 

world that is changing ever faster”
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Hunter, Hadzabe Tribe

Free Standing Sculpture

Material: Bronze

Dimensions: 300mm x 180mm x 180mm

Acacia Tree

Free Standing Sculpture

Material: Bronze

Dimensions: 500mm x 1000mm x 350mm
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Masaai

Free Standing Sculpture

Material: Bronze

Dimensions: 500mm x 120mm x 120mm

The Masaai Steppe

Free Standing Sculpture

Material: Bronze

Dimensions: 200mm x 500mm x 180mm
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David Filer

 

I always find it a little disconcerting when I have to  write 

my biography for exhibitions of my work - I spend so much 

time on each piece with so much of myself going into 

each one that at the end of the day, I feel that I’m already 

standing on a pedestal when people view my art. My mood, 

my emotions, everything about me is there on paper.

Earlier this year I spent some time working beside the 

Ume River in Zimbabwe where my only problem was if gin 

and tonic could be considered a breakfast drink and when asked one morning why I was 

so grumpy, my only response was ‘those bloody lion kept me up all night!’ I would say 

these were ‘first world problems’ but clearly they were anything but! I sat. I watched. I 

thought. I absorbed and I drew. Although I perhaps did not create giant masterpieces, the 

time spent in solitude, in nature, surrounded by the very creatures that invoke my passion 

to create, I achieved or perhaps simply remembered a sense of deep rooted inspiration and 

accomplishment that I don’t think I could have found anywhere else than in Africa. My home. 

I have recently moved back to my studio in Zimbabwe on what I simply thought would be 

a short grounding experience but what I have found is a total resurgence in my ambition 

to go bigger, more detailed, experimenting with different surfaces and conjuring images of 

fantastic exhibitions to come. I’m obsessed with this time in my life right now as I prepare to 

take the next leap, be it at home or overseas but with my anchor firmly placed in African soil. 

When I was growing up, the only thing I wanted to be was a 

Veterinarian - There simply was no other option. That was the 

left side of my brain. The right side of my brain clearly had other 

ideas and life naturally took the path of least resistance. It was 

only when a close friend once asked why I had wanted to be a vet 

that I responded ‘because I wanted to try and help animals.’ He 

looked at me and simply replied ‘yes...and what are you TRYING 

to do now?’

I love my work, not a day goes by that I’m not thankful for my 

‘job’ but it is so easy to take for granted the subjects that lend 

themselves to this ‘job’ - this exhibition isn’t simply a showcase 

of what we can do, it is more an homage to these extraordinary 

animals while we try to do our part in helping and fighting 

on their behalf. I am so grateful to DSWF for allowing me this 

opportunity to do this. 

“when I look into the eyes of an animal, I do not see an animal. I 

see a living being. I see a friend. I feel a soul” - A.D. Williams
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Baby Rhino

Graphite pencil 

Dimensions: 600mm x 800mm

Ghost

Graphite pencil 

Dimensions: 1200mm x 1600mm

36
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The Mountain

Graphite pencil 

Dimensions: 600mm x 800mm

Vice

Graphite pencil 

Dimensions: 600mm x 800mm

37
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Simon Max Bannister

 

South African, b. 1982, based in the Western Cape, 

South Africa.

Simon Max Bannister’s sculpture is speared by the 

ecological crisis. With the knowledge that species and 

habitats are threatened by man’s insatiable fire, it is mostly 

in his work process where the poetry reveals itself. 

From splinters of invasive timber, he constructs indigenous birds, nests and wings. These 

wooden creations become the kindling for a unique lost cast technique, where the incineration 

of shape becomes the mould for the final sculpture. These negative spaces are cast with 

bronze, thereby immortalising the species that have become so significant to him. They are 

naturalistic yet lean toward abstraction as the figures hover between dissolution and form. 

An advocate for the preservation of wild spaces, he is an ambassador artist for the 

David Shepherd Wildlife Foundation.

“To be an ambassador for the Foundation not only gives a 

focused consequence to my art but literally inspires what I 

create. I appreciate how this will guide my hand in the future and 

help the animals that have become so significant to me”
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Ravenwing

Free Standing Sculpture

Material: Bronze

Dimensions: 340mm x 480mm x 400mm

Peregrine of the Pines

Free Standing Sculpture

Material: Bronze

Dimensions: 850mm x 170mm x 170mm
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Owls Calling

Free Standing Sculpture

Material: Bronze

Dimensions: 340mm x 480mm x 40mm

43 44

Circle of Swallows

Free Standing Sculpture

Material: Bronze

Dimensions: 50mm x 600mm x 120mm
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The Pack Survives

Free Standing Sculpture

Material: Bronze

Dimensions: 200mm x 200mm x 260mm

45 46

Pangolin Ball

Free Standing Sculpture

Material: Bronze

Dimensions: 200mm x 200mm x 150mm



Christie’s
8 Kings Street

St James’s

London

SW1Y 6QT

Tube & Rail 

Green Park Station

Walking distance: 5 minutes

 

Piccadilly Circus

Walking distance: 8 minutes

With special thanks to:

Christie’s

Jamie Rountree

Andrew Niemann

The six artists who are so generously donating 50% of sales 

to the David Shepherd Wildlife Foundation

David Shepherd for his inspiration
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